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ARTEMISIA
October 15, 2000, NYT An Unstoppable Woman 

By PETER BRICKLEBANK

In the French novelist Alexandra Lapierre's enthralling new novel, ''Artemisia,'' 17th-century Italy is a place where ''Art always prevailed over Justice'' and is collected with criminal voracity, and where a sycophantic connection to powerful popes and noble families was a prerequisite to any aspiration to success. Lapierre's book is an account of two renowned real-life painters, Orazio Gentileschi and his daughter and erstwhile model, Artemisia, who would become one of the Western world's first significant female artists. It's a tale of twisting fortunes at a time when painters were used as spies and methods of art collection foreshadowed those of the Nazis. Artemisia, raped at an early age by one of her father's partners, Agostino Tassi, has the temerity to take him to trial. The ordeal destroys the family and spins her into an ill-made marriage; she never loses her devotion to painting, however, taking as her subjects an array of heroines who are depicted vanquishing falsehood and securing freedom. The rift with her father exacts a heavy toll, separating them for years. But as her father says, ''Love knows no bounds. . . . Its excesses are its measure''; little does Artemisia know that her costliest sacrifice is yet to come. Though published here, in this graceful translation by Liz Heron, as a novel, the book features extensive notes and a text threaded with documentation, suggesting why it was published as a narrative biography in England. Whatever its genre, ''Artemisia'' employs admirable artistry in depicting the turbulent life and times of two great painters. 


***

NYT New & Noteworthy Paperbacks by Scott Veale Published: November 11, 2001 

ARTEMISIA, by Alexandra Lapierre. (Grove, $15.) Set in 17th-century Italy, this French novel tells of the twisting fortunes of two real-life artists -- Orazio Gentileschi and his daughter, Artemisia -- and the rapacious art collectors and wealthy patrons they dealt with. The tale ''employs admirable artistry in depicting the turbulent life and times of two great painters,'' Peter Bricklebank wrote here in 2000. Scott Veale 

***

From Publishers Weekly

 LaPierre's heavily researched--but racy--historical novel covers the passionate life of Italian Renaissance artist Artemisia Gentileschi (1592-1653), who survived rape, ostracism and public scandal and went on to imagine powerful women in her energetic paintings. Artemisia's father was the much-in-demand Roman painter Orazio Gentileschi, who took the unusual steps of making his daughter both his apprentice and his model.As Artemisia entered her late teens, Orazio grew extremely protective, then arranged for her to marry his unscrupulous associate, painter Agostino Tassi. When Artemisia refused Tassi, he raped her. A dramatic trial ensued; Artemisia won, but the scandal drove her to leave Rome, and to marry the lawyer who defended her. All this transpires in the first half of LaPierre's book, which draws on and sometimes interpolates real transcripts from the trial. LaPierre (Fanny Stevenson) then follows father and daughter on their subsequent travels, which bring them both in time to the England of King Charles I. The detailed narrative straddles the line between biography and novel; some passages stack up piles of Renaissance facts, while others reimagine Artemisia's dramatic life scene by scene. (There are even long notes, and a bibliography.) Though the prose is fluent, and the characters gripping, Artemisia is no Romola. The volume succeeds more as history than as literature, but it makes history very hard to put down. LaPierre and translator Heron (who used both the novelist's French and the sources' Italian) offer a remarkable entr?e to the eventful life of a pioneer female artist and to the dangerous Europe in which she lived. (Oct.) 

***

From Library Journal
This fictional rendering of the life of renowned artist Artemisia Gentileschi, daughter of Italian painter Orazio Gentileschi, first published in France in 1998, reads more like an exhaustive social history than a novel. But that is to its credit. Lapierre (Fanny Stevenson: A Romance of Destiny) weaves 17th-century European historyDreligious beliefs, church/state power struggles, wars, and skirmishesDinto the story of an audacious woman who defied convention by taking her place among the great artists of her time. The book is at times overly detailed, but it does provide a vivid look at the social mores governing Baroque Italy. In addition, the 40-year rivalry between Orazio and Artemisia is perceptively written. So, too, is the section chronicling Artemisia's rape, at the age of 17, by her father's best friend, Agostino Tassi. Artistic squabbles, gender restrictions, government thievery, sexual philandering, and experimentation all come alive in this well-wrought text. Highly recommended for all academic and large public libraries.
-DEleanor J. Bader, Brooklyn, NY 

	Praise for Artemisia:

“In this graceful translation . . . Artemisia employs admirable artistry in depicting the turbulent life and times of two great painters.”—The New York Times Book Review

“The most comprehensive treatment ever [of Artemisia] in a new book that is already an international best-seller.”—Vanity Fair 

“[The] record tells only part of the story, and Lapierre has beautifully used her imagination to fill the gaps. . . . Fascinating and richly satisfying.”—The Baltimore Sun

“Alexandra Lapierre has risen to the occasion by enabling nonspecialists of the seventeenth century to experience an artist’s struggles through great literature.”—Elle

“Lapierre’s vivid account of the artist’s operatic life validates her bravura claim to greatness. This classy translation from the French exudes the passionate heat of a bodice-ripper.”—Star Tribune

“Lapierre, in her meticulously researched book, constructs a compelling portrait of a woman who uses her wits to succeed in the competitive and political art world of seventeenth-century Rome.”—Art News

“This necessary and entertaining book deserves serious attention.”—News & Observer

“A riveting work of historical fiction.”—Daily News

“It is the stuff of high drama, all the more astonishing for being true and largely forgotten.”—Seattle Times/Post Intelligencer

“This is wonderfully researched . . . full of interest and intrigue. It is not art criticism but it does deal with questions of greatness and gender . . . a book worth reading.”—Jeanette Winterson, The Times (London)

“This is one of the most vivid biographies ever written about an artist. It is also a lively portrait of Rome during the époque of the Cenci and Caravaggio, and of Venice and Naples and London in the throes of Baroque excess. Above all, Artemisia is a fascinating, if often frightening, study of the relationship of a brilliant father and daughter and their tortured but endlessly colorful lives.”—Nicholas Fox Weber, author of Balthus: A Biography

“A book bristling with adventure, noise, passion and color which re-creates Baroque Italy in all its diversity, from the ballrooms to the torture chambers, from trials to marriages, from drinking parties to underground conspiracies.”—Les Echos 

“Alexandra Lapierre’s heroines live passionately and wildly. . . . This book is simply wonderful.”—Le Figaro

“Thanks to Alexandra Lapierre, Artemisia has achieved immortality.”—Figaro Magazine

“This book has been said to be the ‘event of the year.’ . . . Artemisia is cut from the marble of masterpieces.”—Beaux Arts

“[Lapierre] has more than achieved the challenge she set for herself and given us a magnificent portrait of a painter and the world in which she moved.”—Cesare de Seta, Corriere della Serra


